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Rob Tarbell | Publication | New American Paintings Edited by Steven T. Zevitas. South Issue 112. Boston, MA: The Open Studios Press, 2014
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Publication | New American Paintings Edited by Steven T. Zevitas. South Issue 112. Boston, MA: The Open Studios Press
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Rob Tarbell
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What began as a way to purge himself of artifacts of capitalism like credit
cards and memberships, transformed into an unexpected journey taming
smoke. Rob Tarbell describes his process of manipulating smoke, and
Huki:nb-, the un]?r{:dicnbi!it}' of fire become a luci gesture that caplures
his wildest visions.

Inniallaiion Mapazine: Your new body of work Smeke employs a comples, unusual and
woplitizicazed method of muning and painting with umoke. How did you develop o
wnsiugl effees?

technique to schieve d

Rab Tarkell: The moanke rechn

¢ began sround 2005 with & feor idess coméng rogerher o foom & fe= &

e 1 1

ng znd

what if moment, The fing ides was a self-help technique of barning sentiznencal
their bnyucal burden, After vairing the Siarine Chaped {afer i cle

rewonton), | aw the sigrificsce of the sceumuluion of enole over time. Aftes muny fuiled

T TAECTLOT O

ske, the what if moment kicked in. What i

JEIII.TH?'.'I- to CremtE 3 ?l:ll'-i‘lll: R.F'\-IHH !I(l o and I:IEI'.EI'I'\C 1
| e rid oof all my crediz cxrds, membersbip casdi, snd gift casdh by busning them and caprused the

e £ créste an emage? Séeing che resulting smoke ked me down che pah chat | am on pow.

How do you ame such 2 fragile medium?

3
additive procew and resubts in 2 tmask thas my hand o 3 brush rannot make. It s alo a d

Thai wioek m Srvabed by conm itw sicaimitl

ton of ok on the paper wartace, Te s purely

TEIE
J;-|l.'--:|4:'.'| and neadocs than direcchy i:u||'.|:-:|; rhe papes surisce 10 crepte an imge The ides of
working tndirectly and cantrolling the conditbons to create an image interesss me. The process of
figmring oue how to make this eechnigue worek {8 also inrereszing. There wain't much w0 go on other
thsn griad and ereor, whach as EXDENIVG B8 T has been e I.\'J.r.LII!‘I v i Eruseranang oo creaee work
this way, [ ever know what [ am it o et lr':nvl.!u.nl.", b thaz in o lesdh o0 mupries, fts
comical eo think back sbouz s beginmings. | samed with 3 crude ser up m 3 metal garsge of my

girlfriend! mow wife, Anna. | was Boldisg che paper shove the fame Tuslebing mvy bresth, then
running our once | thought | had something. The senap developed around the ides thar beat s and
rhe emoke ha 3 flow o i and conmmolling che fow s key. | wus clpping the paper 1o guant cable e |
Eound in ehe gasujpe. Figuring car how not m pet borted snd how 1o ey in there longer ws micky.
Pow, | work tn & poom we buik exqquipped with ventilation and & carhon sir Bloer unzt. §wear a fame
ose and have & pulley yyseem rigged up

&

&

resisant wiie aal use & freah ale rpwem with o mak and sir
There are shio thevs fire cxsingnsishen handy, noae of wi

have hud oo use, | went theouph many,
reany rrish of burning diferent things. The credic cards and memberthip cards woroed wrell. bt |
found burning Jmm sbides of mvy old work to be more adsfying. | waen't genting rid of the alides as
much rrmm'ml'.|||:l.‘|.-|n and nfuming the mew work wirh thie odd, Lazer, | .1|:|i:|u:d 1 thede hihreapy

trom an art hisory movey conrse. The newer work i tinformed by and infused aith e history

How much dme do yoo have from the momen che material burn andl vou can guide the
sk it the desimd form?

There i smoke insmedistely afier lgheing bus | have to waie 3 Brale e pee the pood mmoke. From

beginning o end. the bum lsn shous five mimaes of good imoke time and depending oo the sizo o

the plece, | have 1o do moee than ore buen. | think the 40 x 307 plece | dad $or Inssllision coak shoue

&5 minutes of smake fime I“_1n||.|r.|F &nd et iy whole other i

Online Feature | Moret, A. “Smoke Screens” Installation Media and Magazine, Issue 08 May 1, 2013.

www.installationmag.com.



Are the seenes derived from yoar imagination or do you reference archive posters or
photosgraphy from cireas performanced?

| researched the history of the American circus and then created my venson based on arpects of thme.
| fouzne soumse incredible behind-the-scenes rype porrrsins of circus performen doing cheir ericks
ourtside tene during rehesral, They seem o be aken for fun or documentstion racher than for
pramotion. The phooos are oddly intimate, playing o the photographer rather than ro the camer ot
an sudience, As irdormal & the photos were, they sill had o convincingly perform dheiz mick. |
ceeated my pleced with the spproach that thede weeen't aceual perfoemanced, bt ones done fir friende
So the people in the Smoke are my wife and friends dresed up in finmy oodin snd commes goafing
around, deing voga poses or cheerleading swune while jumping on 3 mampofine. Unformmarely, |
don'e have s live elephane handy, o 1 loak e elephans photed and shia replicas oe toye. The sebest are
actually harses, which are readily svailahle where we live. The tents are drawn fom photos [ took of
4 craft falr chae sets ug in @ park near our howse, | Bke the face thar | am pliying to the [Susion thar is
st the hert of mons gircus see= by creasing contvincing images that are by no meam & mae reflection
of the scts actually capoured o create the ultimate image. Ax made up at it all i, ic b convincing. At
one opening in Balimore, | was approached by & woman who has spent her life pesforming in and
mansging circuses. She came specifically o 2sk me shous my eincus backpround, and sdbced my wife
how long she kad been riding and training horses. | #m not sare she was entirely thrilled with my
explanarion thar the performers were friends in perace cosnumes jumping on a rampoline on my deck,
brr whe did rell me the name of s few of the tricks | had mansged eo depler in my pleces.

I kmagine chas in honlng your echnique you mus have par ous plency of firead

There were & few harrowing failures and & few minor barmd, bue thankfully ros very many, 1am
wwre of whar & golng on bur | am grareful for the gloves, fire restemane sir, and concrees floor. |
have been lucky 1o lowe only 3 few really good pieces | was working on. The pocential for & flaming
sheet of paper to come crahing down From above i o linte alarming, bust it keeps me Focused. |
mnn.pjf Bedieve rhar Eulln“ |.|.p:||-|:nl'd1¢ procea. I facr, ic ks the proces nd'cnn:emgixmg_.mﬂ
producing new work that excites ime the most = and Bifing is very much 3 part of that process,
Conatant unkering— constantly rylng something 1 hive it not work oat and then having to rethink
rn:,-am:rmch-uwhu dnmmlnmmpﬂ;ﬁhcmmmdr mfdaym da"- i,

The circus celebrates a “smoke and mirron” experience where audience witness snimals
performing rricks thar are not par of their namre. Whar sbout che cirous impiced you o
enake it the theme of your work? Do you Feel that your peoces of munipulsting imoke relates
o theme of the circus becanse it is not in the namre of smoke to creste Agurative shapes?

After working with the smoke and creating gestinl and abaaract forms like ringn and ribbar, 1 lept
upping the challenge of what | could ereate. Squiggle are one thing, & representational image B quite
snocher, Inoche rnrhl' nq'm:unnmm.ﬂ imuges, | s che impomnce of the silhouerrs i dﬁcﬂ.'lrmg ehe
thing bit abo in describing the ching in space, Then it became 1 control game, bow do | pee che
stoke to go here bur nos thene? 1w a paralle] in what | was trying do similar oo eraining an snimal.
The crainer must recognize and respect the innare nanise of an animal when erying o modify (s
behaviar eo schieve 2 devired cutcome. The mme & true in working with umoke. The inherent
properties of smoke must be respected. then permitted to — and yet dacoimaged from - acting
menzrally. | seared with diving homei 1 relaced to the ides of & something powerful being ous of
conerod bur in o conmolled environmens, like the Adenne Ciry diving hoses= minus che crueley and
sidrens. Then came the dancing bears. Mitus the cruelry snd sdnes, the guy tethered 1o something
dungerous yer exbuing coopemively was me. As | achieved bemer coneenl with romul vahses and as the
wchnique progressed, so the did the need for 3 maore refined wicks. Mot belng s buge Bn of ol things
e, 1 'n-njﬂ)nbrrmv: ahout u.ll.nELtu imaﬁ,zrr. 1 fecused an the act n;l:mmﬁi.nﬁ,l Emﬁﬁnng
trick mome than presenting a dramasic scene from @ ciroue. Everyone sees the resulting image and
resces o the conzent or hieory, withour chinking abowr whar the “mick® involves. There Bako s
significans parallel berween the smoke technique and pecformang magic. It convincingly present an
Imnpesnibiliey,

Hew would you describe the stories that inform your arowork?

|
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_

=iy -I'l
By

I am & chronic collecror= my srudio refleces thar. My wife might ey boarder. | prefer 2 magpie, of
som. | gather corsmpdy and hold on o whar resonsres in some way, When 3 connection i made,

that piece gety made or that direction b punwed, My pewt is full of connection walting to happen,

Yonrr work wat recently included in the exhibition Circus Pony ue the Liminal Are Space in
Roancke. What's next? What are you curmently working on?

| am aeming down shows for the foreseeable furure and not planning for asy new shows for awhile, |
am looking Forward oo just making boty of work withour any deadlines, | have so many ideas | need to
w‘l,l.'rhu | meed the rime 1o make misakes and disssrers end hove rime mdrwlnp;nnhill.:m

Rob Tarbell | Online Feature | Moret, A. “Smoke Screens” Installation Media and Magazine, Issue 08 May 1, 2013. www.installationmag.com.



Up In Smoke: Circus Scenes Painted With Smoke

WEDNESDAY 03052003 | POSTED BY JESSICA CTECK

Musch like & ring masier of circus. per aftempis to train o wild animal, stis? Roh Tarbel
applicd similar principles (o taming smoke into the form of old teshioned circus scenes. To
echieve the smages, Tarbell mounts poper 1o the ceiling (In a melsl gerage with fie exdinguishers
naartyl then burne credit cords and oid 35mm fllm below IL directing the smolie inta the desired
shaphe HE uted Pl wife and Misnde &8 modets for s eman poaiont of the pieces And pictunmd

of horses and #lephants for thir animals. The ghostry images under thie i Smoke Fngs will e
on disply from March 1= &prll 12, 2013 in @ circus thersed group exhiition el Boancke, Virginia's
Marginal Ans Festhal

SEE ALS0 NATURE V5 MAN: CROSS SECTION DIAGRAMS OF THE FUTURE

I @n bterview with MyModerrMael, Terbed explamed

"I was working off the premise of controfing the smoke, which turmed into Bying o
et @ o da whol | wait @ 1o do while il doing whatl @ nstumlly doos That
sounded a lol ke trginknig an animed =0 | wenl towards. thal ype Imagery = boan
dancing, rebras or elophonts dolng ticks. A5 my control got better, | ined more
ataborme images and was pushing e Technique 10 Bhow MoTe redlsiic values,
which feft ke 1the balancing acts o mone elaborale tricks wih an animal ralres
ond &n gnimal porfoiming = o dilect paratiel to how | wes making Uwen and how
the emoke would act. The mene | explrined how | did this, the more paopia iniyed
i on the performathe imegeny of me crenting them in my studia = so the: tiner o
fng leader taok mare prominencs. | A with padoimance and tnicks mataphas

adding somee corm png o litle cheose®

Te saa mone works by the talented ond patient Fob Tarball. check out his webnie

Czek, Jessica. “Up In Smoke: Circus Scenes Painted with Smoke” Visual News, March 6, 2013.
Rob Tarbell | Blog | ) ) _ v _
http://www.visualnews.com,/2013,/03,/06/up-in-smoke-circus-scenes-painted-with-smoke,/
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Portraits Of Circus Scenes Painted By
Smoke

By Sarah Lee, 07 Mar 2013

COMMENT  SHARE num 241 | gp

Artist Rob Tarbell has created his art pieces by guiding the smoke to

desired patterns and shapes.

Titled ‘Smoke Rings’, Tarbell first mounts paper to the ceiling and then
burns credit card and old 35mm film below it, turning the smoke traces
into beautiful images.

The artist also used his wife and friends as models, and pictures of
animals to follow the patterns.

“I was working off the premise of controlling the smoke, which turned
into trying to get it to do what I want it to do while still doing what it
naturally does. That sounded a lot like training an animal so I went towards
that type imagery—bears dancing, zebras or elephants doing tricks,” shared
Tarbell.

“As my control got better, [ tried more elaborate images and was pushing
the technique to show more realistic values, which felt like the balancing
acts or more elaborate tricks with an animal trainer and an animal
performing—a direct parallel to how I was making them and how the

smoke WOl.lld act. g

Lee, Sarah. “Portraits of Circus Scenes Created by Smoke” Taxi, March 7, 2013.
Rob Tarbell | B[Og | http://designtaxi.com/news/356372/Portraits-Of-Circus-Scenes-Painted-By-Smoke/
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GLOBAL DREAMER

ROB TARBELL

ARTIST/PROFESSOR OF ART, USA
www.robtarbell.com

Like tapping into visions from

a child’s imagination, Rob Tarbell
creates whimsical circus-inspired
images using smoke captured

on paper.

age Old enough to know better.
born Findlay, Ohio, USA. thing that
made the world sit up and take
notice of you Creating artwork

by capturing smoke on paper has
brought me worldwide attention.

| never imagined being in a newspaper
in Siberia! describe yourself in ten
words Tall, creative, persistent, hard
worker, patient, great daddy and
husband. gets you out of bed in
the morning Dottie, our 19-month-
old daughter, is up at 6:00 am

almost every morning, well rested
and hungry. idea of complete
happiness Having a healthy mind,

a healthy body and a healthy life/
work balance. makes you different
A mix of creative curiosity, persistence,
tenacity and the ability to embrace
and learn from failing. And | am

tall. scares you My wife would say
black labrador dogs in the dark. | say
hideous bloodthirsty beasts lurking in
the darkness. environmental beliefs
Recycle, reuse, repurpose. biggest
inspiration | put more stock in hard
work than inspiration. My brother just
completed cancer treatments. He is
working hard to defeat this cancer
and is succeeding. He is inspiring me
to work harder. world you imagine
Can't we all just get along? words of
wisdom Say please and thank you.
Work hard. Give and give back.

06 map magazine THE SUNSHINE ISSUE NOV

Press | MAP Magazine, The Sunshine Issue, November 2012, Brisbane, Australia.
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A View from the Easel
by Philip A Hartigan on October 24, 2012 0 D EiLike - 69 Z+1|< B W Tweet < 12

Rob Tarbell, Crozet, Virginia (site)

My studio Is a walkout basement of my house. It was originally a dungeon of sorts complete with
functioning ferret habitrail,but | have since renovated it so that it Is a nice workspace with lots of
wall space and movable walls attached to workbenches. After having countless studios open to

the elements, this one is climate controlled and has easy access to loading in or out. It also has a
door that does pretty well keeping the real world at bay or it can function as a glorious gateway

to a sandwich. Nice.

The photo shows finished work and work in progress after a stint at VCCA Auvillar, a residency in
France. Belng abroad for a residency proved how few materials | needed to create. All possible
fancy art materials were reduced to 2 ounce Higgins bottles, tiny cups, and an extravagant bag of
scrap t-shirt rags. So when | got home, that is what | stuck with, although the scale grew to being
larger than a suitcase.

Rob Tarbell | Blog |Hartigan, Phillip. “A View from the Easel” Hyperallergic, October 24, 2012. http://hyperallergic.com/59119/a-view-from-the-easel-13/
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MHTEPBIO POB TAPBEA

MM DA T'O IMA! VA1 KBAJIPATYPATA
HA KPBI'A OT POb TAPBEA

M3b6upaitiku opuzunasaHna mexHuka 3a obpabomka Ha domokapmunume cu, Poo Tapbea

unBecmupa ugsomo cu MalicmopcmBo 8 guma. /la Hagnuknem 3ag 2bcmama gumHa

3aBeca u ga Bugum kak ce ochrwecmBsaBam me3u malincmBenu npeBbpnabwieHUsaA — HA
o2bHA B guMma u Ha guma 6 3aamomo.

oT Marua IIIupraeBA

Rob Tarbell | Press | Maria Wiryaeva. “Smoke It: An Interview with Rob Tarbell” L'europeo Magazine, Sofia, Bulgaria, July, 2012.
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Teomempusima Ha guma GU MO2Aa ga cmane gocmoeH npegviem 3a
usyuaBane om monckyaspama dusuka, 1o Haykama egBa au wewe
ga ce cnpaBu ¢ npegusBukameacmBama na nenpekicnamo npoens-
wu ce nepumempu u mpackmopuu. IIpyeo cu ¢ uskyemBomo.
Kozamo paseackgaw pomokapmunume 1a Po6 Tapea, 1a nps8 no-
2aeg mu ce cmpyBa, e me ca HapucyBanu ¢ Brzacn. Ho moBa e Bapho
camo gonstkuge, sawomo Breacism He ¢ cpegemBo, a pesyamam,
ocmamk om A Geaume Heus6p
noema na cesal 8 potinu uupkoBu ,myk
U ceza” Gaazogapenue na moakoBa nostamo om dusukama wa eke-
gHeBuemo sBaenue - zoperemo.

[a 3anouHem om camomo Hauano...

Om moBa kege com yuun, B kakBu wsaosk6u com yuacmBas, kosko
kapmunu cum chgas goceza u kakBu ca mu naanoBeme 3a Gauskomo
Gpgewe au?

A, He. 6u mu 6uno ga uya u moBa, HO
wax ga Bu numam 3a Hewo gpy2o0. 3a Hauanomo Ha Bcako

mBopuecmBo — eguH npaseH Aucm. KakBo uyBcmBame, ko-
2amo ce npeg a Ha
6ar0mo naamHo u Geaus nywek, ¢ koimo pucyBame no Hezo0?
O, Mucaux, de we 2080pun 3a Guma, a Bue me Bpswame ko Gu-
muemo. Yecmio kasano, nukoea e sanouBam om cxBeem npasen
Aucm, a u e snam kakBo we ce noayuu nakpas. As cum camo cba-
mop, xygoskecmBeno oko, samoBa no-ckopo ce BpatyBam, 1o He ce

p ga np Ha

naamuomo 8 apm o6ekm. Tumbm, a u nyweksm kamo egun om
nezoBume npousBogiu Mu nomazam 8 npekpauBanemo na masu
epanuua. Te s pasmuBam, ynuwokaBam. Y moBa e uewo kamo wa-
mepuaiusauus na Memagopa sa men. OcBen moBa u kapmunume mu
1o cBosma cuuocm uau, ako weme, kanp ca koaaku. Esgaukama,
20Bko Ganaticupauia na evpGa Ha aemsuust kon, e e nukakBa uupko-
8a apmucmka, a skena mu, ynpaknsBawa toza.

Noza au?
Vloea - naau 3uaeme? Moo nonyasipen cnopm u gpuaocodust eg-
HoBpeMetto, unmepecyBauia ce oM pasAUMHU MPAHCGOPMAIY Ha
enepeutinume nomouu. V1 emo Bu egua mpancdopmauusi, nagmu-
naBauia ouakBanusma na Bcuuku eypyma no cBema. Ciuman kena
cu, a nocae cr3gaBam npoekuust na pueypama @ Bupxy naamnomo.
A caeg moBa ugBa peg na guma - masko paspokycupanu konmypu,
pasmasanu cesku. Tasu mexiuka cakaw nomupsa pomozpapckume
kenus ¢ Bugenus, Bcek ¢ w
BnHpegro-npassusomo. U Beve e ¢ Bpamokio ga paszpanumuu
$anmasusima om ucmunama.

Kakmo u 8 yupka, koimo pucyBame?

CmpyBa mu ce, ue uupksm ceea e NOCACGHUSM NOGEAOH Ha MuCcmO-
mo uskycmBo. Hewo kamo npuspak 8 cuBpemenius Bam. Mosm
$omoapm e cuuto maka egio cmpanio uskyemBo, a ¢ u pasmumo,
epumepHo... 2xaBH0 sapagu guma, kotimo ,koncepBupan® u no mosu
Hauun cnupam Bpememo, Kapav 2o ga sacmutie 8 pasmumu oSpasu.
OcBen moBa uupkoBume ucmopuu gonstksge ca MemagopuvHo om-

paskenue a kust npouec. Vkp a ozbis MU
npuauva na moBa kak gpecupam poykp
aam mp6Ba ga kmepa 1a guBust cu uga

ce choBpasu ¢ npupognume My pedackeu u ckaonocmu, Bss octoBa
1a moBa Beue ce Bsuma pewenue kak ga ce Mogupuuupa noBegenu-
emo my. TTpu Men Hewama ce noBmapsm. ThpBo mpu6Bawe ga

- .

pasbepa ecmecmBenume, npuckwume Ha guma kamo Ha egna dusu-
uecka u xumuuecka cy6emanuust cBoaemBa, caeg moBa ga zu yBaska
u uak mozaBa Beue ga zu ekenaoamupam. Xom, ekenaoamupam au ka-
3ax? He, ne moke ga uma nukakBo nacuaue, unaue Bmecmo kapmunu
we uma skepmBena kaaga. As coM camo egun mupen gumoykpomu-
mea - npekpacto ce pasbupame ¢ guBusi cu napmubop, ocmaBsim 20
ga nokake na kakBo e cnocoBen u camo zo HacouBam.

W c kakBo cu ?

ata Gotna ekunupoBa, nogeueypsBawia gocnsna a kucaopog.

A kak uzo6uwo go mesu ?

3a npsB nem apecmyBax® guma npes 2007 z. - a crkaw Gewe Bue-
pa. ToBa mu xpymna ceBeem cnonmarino, He ce noaysu kot siae
kakBo, 110 ok camusim npouec Bse, ve mu xapeca. OmmozaBa cu ycs-
B, u

u uHemp HO
cu ocmana egun u chwt. CrigaBaw Hewo pasMumo u umarunepHo,
8 cbwomo Bpeme mBopueckusim npouec ucka npeuussocm u aky-

Om kakBo ce y 3a Bu gum?
Xa, moBa e Hat-unmepecromo. Hayuux ce ga npaBs om Huwo He-
wo. Tlpekpacna anmukpusucha peuenma. Vseapsiv Hati-pasaunu
npegmemu om Guma kamo nanpumep ciumku u kpegumnu kapmu,
yaaBsim guma u 20 HacouBam kem pomokoaaka, koimo npegBapu-
meaHo e nocmaBen Ha maBana.

ToBa He e Au onacHo?

Viva onpegeaetu puckoBe, nasu Bu kasax, ue com gumoykpomumen.
Iockopo paGomex 8 egun zapak, Ho MHOZ0 630 ce yGegu, ve ozbrsm
¢ 1020 Henpegckayema cmuxust, 3amoBa 8 mosma kstwa cu oGopyg-

: egho u
mps6Ba ga 3anouse om Hyaa.

Aomyk ycmaHoBuxme, ye pucyBaHemo coc cuB gum u yepeH
nywek e egHo... yucmo uskycmBo. Ce2a nok cmuzame u go
cBeweHogeicmBue?

Kasax ,cBeuteriogeticmBue”, sawomo ce cemux 3a uspkoBrume
pumyaau Ha okagsiBane... Buskme, owe egun 06pas u napasea egno-
Bpementio. (Cuee ce.) VI mwiva siasenue gasu cu Baacmeaurm Ha
guma uAu npocmo avambop - npegu Bcuuko cu mBopey, Butaeu
cu mucas 3 moBa. A u ce uyBemBam masko mazsocnuk, sautomo ¢

Bax HanbaHO UsOAUpaHO 3 “u

Vimam cu cneuuaatio koncmpyupano y 3a
'ma Ha guma, Hanogo6siBawio BpawieGHama Aavna Ha Axagun, pabomsi 6

Ha npaBs uygeca, He no-wasko Mame-
puaatiu npu moBa. Y no mosu Hawun cnupam muza. A kod e 6u
Meumaa 3a moBa?!

Rob Tarbell | Press | Maria Wiryaeva. “Smoke It: An Interview with Rob Tarbell” L’europeo Magazine, Sofia, Bulgaria, July, 2012.
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The Struggles

Rob Tarbell

The Struggles are the remains of a stuffed animal after being infused with porcelain slip,
formed and fired. They signify the acts of cremation and preservation, and
transformation; in subject, concept and material. Each Struggle recalls the emotional
past of a toy while suggesting a new potential for narrative or play.

Rob has shown in eleven solo exhibitions and more than fifty group exhibitions
throughout the United States, Korea, China, England, and Canada He earned an MFA
in painting and drawing at the University of Tennessee and has taught art and design at
Limestone College, James Madison University, Virginia Commonwealth University. He is
currently Assistant Professor of Art at Piedmont Virginia Community College. Rob has

been awarded multiple fellowships and honors, including a 2008 fellowship at the
Virginia Center for Creative Arts and a 2007 Virginia Museum of Fine Arts Professional
Artist Fellowship.

ROb Tarbell | On[ine Feature | The Southeast Review, Seronline.org, featured artist, Summer 2012, Florida State University.
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Rob Tarbell and Douglas Boyce fuse visual art and musical composition

Abstract grace
by : Sarah Sargent

A collaboration between visual artist Rob
Tarbell and composer Douglas Boyce,
“Bird-like Things in Things Like Trees” was
conceived two summers ago during an
artist residency at the Virginia Center for
the Creative Arts in Auvillar, France. While
there, both men became captivated by a
distinctive birdsong. Their unsuccessful
quest to identify the bird became a kind of
metaphor for their situation as strangers in
a foreign land trying to figure out what
people were saying and how to navigate an
unfamiliar landscape.

Tarbell had initially intended to continue
the lyrical smoke paintings he’s known for,
but became ill and couldn’t do them. The
most he could manage were small colored
ink drawings. He would begin working after
Skyping with his pregnant wife back in
Charlottesville, likening his artistic
transformation to a kind of Couvade
Syndrome (sympathetic pregnancy). His
work came with a newfound freedom, and
though he didn’t know they would have a
girl, he used plenty of pink ink. The
drawings showcase Tarbell’s assurance with
form, gesture, and composition. His colors
are vibrant and inventive in their pairings,
and it’s clear he's reveling in color after
years of working with smoke.

Tarbell is clearly interested in space. In his
large pieces, he layers ink-tinged polyester
several inches above Mylar (imparting a
hard candy luster) to create pieces that
seem to hover in space. Light is an integral
part of the work, and he uses it to play with
foreground and background: It passes
through the translucent ink, staining the
polyester surface to hit the Mylar below,
which reflects it back onto the surface in
patterns that echo the ink image on top. To
underscore this expansion outward from
two-dimensionality, Tarbell jettisons the
rectilinear picture plane for more unconventional amorphous shapes.

“Horn 1, 2012" is one of the camera obscura pieces included
in the exhibit at Les Yeux du Monde. (Courtesy of Les Yeux du
Monde)

Both opaque and translucent, with surfaces that recall the Mylar, his glass horns reference gramophone horns (a
café in Auvillar put a gramophone outside each day to play, providing a soundtrack to the VCCA fellows’
experience), which, as Tarbell says, “give sound a visual presence,” tying in nicely with his collaboration with
Boyce. “Obscura Horn: I Woke Up in a Camera Obscura” refers to the serendipitous camera obscura created by a
hole in the wall of Tarbell’s room. “I awoke from a nap to find a real time movie of cars driving by, people walking,
the bridge, trees, sky, and clouds clearly projected on the ceiling and on two walls above and around me,” he said.
“Obscura Horn’ parallels that phenomenon. One horn brings the outside scene (the cloud) in and sends it through
the wall, out through the other horn and onto the ceiling.

1 was particularly taken with Tarbell’s most recent work “Volée et

Rob Ta rbe" and DOUgIaS Briilée” (a reference to a spate of car thefts and burnings
“wp s - - occurring in France in 2010), small abstract paintings that
Boycel Bll‘d-llke Thlngs reintroduce smoke. These are both graceful and substantive.

in Things Like Trees” Some are cut in two with exposed edges painted an arresting
fluorescent orange. Tarbell uses the same paint on the backs and

Les Yeux du Monde N N
sides of the frames to produce a glowing aura.

Opening reception July 13
Derived from the songs and flights of the Auvillarian birds,
Douglas Boyce’s composition—in reality an interlocking network of compositions—is intentionally enigmatic and
fragmented. “Speculative ornithology” is how he describes “Bird-like Things in Things Like Trees.” In a larger sense,
the piece is about conjecture and reality: How do we make sense of a world in which we only have access to its
fragments.

“Bird-like Things in Things Like Trees” (presented in conjunction with the 2012 Wintergreen “Innovation” Summer
Music Festival) is an ambitious piece, displaying the inventive nature of artists who take something ordinary like a
bird song, pursue it in various ways, and arrive at interesting, existential responses. A live performance of Boyce’s
piece, featuring Harmo-

nious Blacksmith, will occur on Friday, July 13 during the opening reception.

Rob Tarbell | Press | Sarah Sargent, Abstract Grace, C-ville Weekly, Charlottesville, Virginia July 10, 2012.
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Rob Tarbell | Press | MapuoHoB AHApel , Exclusive Interview, Kultura Zabaikalya (The Culture of Transbaikalia) , Transbaikalia, Siberia, June 28, 2012.
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Checking in with Rob

Painter, smoke artist

What are you working on right now?

1 figured out how to capture smoke on pa
per. | found ihat, over time, other artisis
used smoke and burming. baut the particu
Lar way that I do it, | haven't found amyone
who's dome ik 1 dev il it fromm an idea
of, "What if | do this"™ And then | fipured

ot how to make it work. It centers on cap-
turing the smoke on paper—mnot burning
the paper, not bhurning the mage, bart herd

ing and corralling the smoke. I get it 1o do

what | want it 1o do, while deing what
sumake does. I've crested all kind of tools
i formuats to work with the stioke. | e

i oo bult oo ooy house to do this

Tell us about your day job.
I teach ot PVOC, where ['m coordinator of
the Graphic Design program. | also teach

studio classes

What's your first artistic memory
from childhood?

1 always made art and never really stopped
| had lessans ot the Cleveland Art Museonm
around third grade and | remember the -
structor—there was a team, actually=—they

had us in a maseum and wie were drawing

wulpiures, like bronze sculptures, and |

kind of refused and | was drawing under
warler scenes of fish. They would say, "We'ne
dlrawing Rodin's "The Age of Bromee,” and

I'm like, "o, U'm drawing a muskellunge

cating a raf, because they can do that and

ity s Coo

| remiemnber being a little an

fidin't see how cool drawing un

mivyed thie

derwater hah scenes were

How do you prepare for your work?

With what I've been doing with the stnoke,

it's nodt wery spontaneous. | figure out what

and try 1o get there. Tt STAngK

becaude it starts with ideas, and my best

iclezs comne when 'mu

ing, Ul ha

of paper anad 11 sl SIFLE
fram there, sex what | can et done and then

go and see visoal references. & bot of staff |

k ai horses, 1
k from |

ih fui

necd o study horses, 1 wor

ot fram there, what thme allows wher

ARTS OPEN STUDIO

Tarbell

Artist Rob Tarbell harnesses the power of smoke with tools of his ewn design to create bmages that boast a surprisingly rch pallette. Tarbell's
work s curmeatly showing ot Mary Baldwin College and Humrterdon Art Museum in Hew Jersey.

What's your daily routine?

I'm lucky with the kind of weaching 1 do,
viliere the class time is pretty movahle, amad
preparation time is more lquid. [ can pre

pare in the same way, where | have the
planming time, and thin execution time i
cluss time. 1 can move pieces amund to
benefit my studio time, or | can paut off stu

dio time to benefit mv feaching fime. You

jurst have 1o focus on the balance of the two

Andd be flexmble

Of which af your works are you most
proud?

There’s o sales pride and then an aesthel
pride. [ sold a phece at an auction in D

Vashington Progect fur the Ars auct

cars ago, which was my first e

a Cwia|

there, [t went for the highiest bid, which was
exciting because there were some inferna

fronal arfss

1 was kin
maat. | got a ot of exposre ol of that

Locally, who would you like to
collaborate with?

I'm eodlabarrating with a compaier 1 met i
France at the reaidency, whicls was througl

Virginka Center for the Creative Arts. He's 2

ch er music composer who's in DL
His name is Douglas Boyce. We're going to

i

iy 3 show based on

anion plece

col an what wy

drawings and paintings |

went through and XpeTiCT ool 1 the e

ronmenl in France, specifically brds and

Bard actavity, He's goodsg 1o comipsmae cham

Rob Tarbell | Press | Brennan, Coogan. “Checking in with Rob Tarbell” C-Ville, October 19, 2010.

ber music that Explores the same idea in a
different way and then the pieoes will be
presented in the gallery,

What would you do i you knew you
couldn't fall?

Your fail a lod as an artist. You get pejecied a
lot, which could be soen as failure. What
I've learmed and can do is not worry about

it 1 just do it 1% the iden of fimding vour

ves.” Failure s prodiuctive in the long road

wed by falures. Obviously it

't not dest

vl have to fipure it ol and

nrward. &

stimges, bt

keep moving

Wivo would you ke us to check in
with next? L I
i AR E M

irte dov preaetd

1 8¢, 2200, or

i oF | i

eatdiane pow fr coville comr @l pant Jn ool
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Rob Tarbell | Press | International Drawing Annual 5. Edited by J.Franz. Cincinnati, OH: Manifest Press, 2010.



Art, Art Review, Les Yeux du Monde 12:28 pm September 27th 2010

Ethereal material: Grant and Tarbell
catch the drift

If you're counting the days to Halloween,
eager for the chance to immerse yourself in
crespiness, here's a suggestion: head to Les
Yeux du Monde and spend a few minutes
staring at John Grant's digitally mirrored
photographs, "The Medium,” “Water Born,”
and “Facing East.”

Eerie enough to induce nightmares, these
three images are part of Grant’s latest body
of work, which is premiering in Les Yeux du
Monde's four-artist exhibition, "Medium and
Mystery: Gasman, Grant, Iliescu, and
Tarbell.” Gallery owner Lyn Warren curated
the show to highlight artists who use

Rob Tarbell, “Alinga unconventional materials—e.g., staples,
Sister Balance Hold aluminum, and smoke—to create their
2.7 visions, Although Sanda Iliescu’s cut-paper

compositions and Lydia Gasman's textured
paintings add color, it's Grant’s photographs and Rob Tarbell’s smoke
works that provide fuel for the show's fire,

Grant’s black-and-white abstracts offer a departure from his previous,
flower-centered color work. After noticing the way ink dispersed when
dropped into a vase of water, he began shooting extreme close-ups of
this process, capturing the pigment as it shifted through translucent
shapes and unfurled in graceful arcs and lines on its way to the bottom.
The resulting images look less like photographs and more like etchings or
monotypes,

The photos take a turn for the weird, though, when Grant experiments
with digitally reversing the images and pairing the near-twins, Disturbing
faces suddenly emerge, along with other ghostly imagery, Uncanny as
these digital compositions may be, Grant’s more direct shots, especially
"sSwimmer,” are artistically stronger and less gimmicky.

Grant also presents a brief stop-motion video, The Language of Water,
edited from over 800 stills, although the soundtrack smacks of a De
Beer's diamond commercial {"You'd marry her all over again®), the
visuals allow the viewer to experience the ink's thrall as Grant is creating
his images.

The edged-with-chaos wispiness of Rob Tarbell’s smoke work
complements Grant’s fluidity, The seven pieces displayed reflect Tarbell's
refinement of his technigue even while maintaining its spontaneous
energy. To create the stunning "Alinga Sister Balance Hold 2,” in which
two women arch backwards, clasping hands, as they stand on the back
of @ horse that appears about to gallop out of the page, Tarbell burned
slides of previous work, resulting in surprising texture and a metallic
sheen, Tarbell's masterful way of melding positive and negative space is
also jaw dropping.

Haunting and beautiful, Grant and Tarbell's work momentarily controls
the uncontrollable (and then lets it go).

"Medium and Mystery; Gasman, Grant, liiescu, and Tarbell” is on view
through October 10 at Les Yeux du Monde, 841 Wolf Trap Road.
973-5566.

Rob Tarbell | Press | Laura Parsons. “Ethereal material: Grant and Tarbell catch the drift 7 Hook, September 27th, 2010.
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Smoke and Mirrors

&

Idiosyncratic
visions connect at
Reynolds Gallery.

by Mike Dulin

e depth ol innovation can

be attributed to the viality of

a creating artist In two exchi-

bitions at Revnoblls Gallery,

viewers are rewarnded with

challenging work from an established

artist as well a5 emerging unknown tal-

ent. With "Ride: Works by Rob Tarbell™

and a group show ol Virginia Common-

wealth  University  students, “Almost

Famous,” Revnolds has created an en-

vironment in which strong volees coin-
cide and connect

In “Ride.” Tarbell uses the idiosyn-
cratic process of smoke as his medium
“In my practice.” he says, “making art ks
s misch about directing intent as it &
abaut scientific Hnkering”

Through the process ol buming
plastic Tarbell uses a form of smakes 1
CTEale iminges on
canvas  suspend-

ed overhead. The Andrea w?
smoke  operates wm
on chance, The 4 Iml
absence al bnush- - ﬁﬁx
sirokes hides the . [Pciuded inthe
; 3 “Almost Famous'
intent of the: artist il
His choice of hors-

Rob Tarbell's
works susch as
“Alinga Horze
3" use burning

plastic to create
mages on eamvas.
"Making art is

as much about
directing intent as
it is about scientific
tinkering,” he says.

=5 a5 a marralive subject ks a connection
to-— and a comment on — the identity
of the sroke itsell. Tarbell explains that
smioke muest be permitted o fullill s
natural path and al the same time b
controlled for o greater means, much
like thee spirits of the horses he depicts
Though these animals can be trained
and disciplined, their nalural instinets
cannol be overcoma.

“Almost Famons™ is a hand-selected

Press | Mike Dullin. “Smoke and Mirrors” Style Weekly, July 7th, 2010.

body of work from the university's top
students in the master's degres in fine
arts prograum. Ten artists are selected
for their standout work as the sxhibin e
tirms for its filth year. t's a collection of
individuals already strong In voice and
exuCuthan. -

Work such as "PocketSen”™ by Ana
Estesve-Linrens, a grid sculpiure of dyed
polvester and poplar wood, invokes a
comtained feeling of energy. lts layered
construction creates a hue of depth and
weekighit found cnly in the ocean. As well,
the kinetic scalptures of Younseal Eum
mprison the mechanical actions of a
butterfly and a small airplane within
constructed cages. Their elegance and
dedicate nature can be viewed only
through bars. In the stark fight of Hon
Chew's print on cofton sateen, “Walep-
Sky,” all time edement s removed (rom
the mage. The ocean is paused for a
second and hebd forever on the wall

(Mher works, s=uch as  Hanmah
Whalsh's two-minute video, “An Awe-
some,” shows an unllinching sun being
eclipsed only by the appearance of a sil-
houistted cheerleader. Her anms are o
stretchied and she stands straighi-legoed
atop a balanced hand. The pose is held
indlefinitely, only slightly wavering while
the supporting hand struggles.

These elements of containment, ab-
sence and momentary respile leave the
viewer in limbo, unsure of what's next.
Uncertainty becoames a natural by prod-
uet of immmvation. To mdl with change
and constantly envision the next level
requires people willing o act on thekr
intuitions. And strong intuitions comse
fram sobd, confident vaices. S

“Ricles: Work v Rob Tarbefl™ amd
Alrmost Famous” will be an display at
Revnolds Gallery, 1504 W, Marn 52, il
Juty 30, For informanion call 355-6553 or
i io reynoldsgalleny.com.
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Rob Tarbell at

Decorazon Gallery

By Dallas Fine Arts Examiner, Jon Breazeals
December 31, 5221 PM

Rob Tarbel
Deceraron Gallay

Hob Tarbell al Decorazon Gallary

Currently up at Decorazon Gallery in the
Bishop Arts District in Oak Cliff is the work of
Raob Tarbell. The show, titled “Meet the
Struggles” and “Smoke Rings” contains two
very different types of work. The first pieces
you see are his Smoke Rings drawings in

which Mr. Tarbell uses actual smoke to create
the images which are of a circus theme. They
feature animals with a performer of some
type. The images bring to mind drawings by
Degas and some of the Impressionist artists.
They have a very delicate feel as if they might
simply blow off the paper if one gets too

close to them. They are also very
photographic in the way Mr. Tarbell's
technigue of applying the smoke to the paper
achieves the finished image. "Flying Alinga
Double Jump" is a wonderful example of the
Smoke Drawings. In this drawing you see what
might be a trapeze artist doing her act while
she rides on the back of a horse. She is
caught in the middle of her jump and appears
to float above the horse as it runs around the
ring. With the title of the show “Smoke Ring”
and the images that appear to come from a
circus, the use of the word ring seems to have
a double meaning. The arfist uses smoke,
which brings the idea of smoke rings, to
create images of circus performers, possible a
three ring circus, for his images.

The other works that are part of the show

are from his series “Meet the Struggle” in
which the artist takes stutfed animals and
coats them with porcelain, plastic, and resin
to achieve the final product. He displays two
types of sculptures; free standing and wall
mounted pieces. The wall mounted pieces are

a mix of two different animals and are
referred to as trophies in the title of the

piece. “Bull Rabbit” is an example of this
mixed breed of wall traphy. It challenges the
viewer to decide which animal should be the
focus. Instead of “a wolf in sheep's clothing”
this time, it is a bull in rabbit's clothing. The
other free standing pieces are straight
forward in that they do not blend different
animals. "Boss Dog” is one of the free
standing pieces and it brings to mind some of
the works from China and Japan over the last
few years. Both works are full of playfulness
and humor. It also plays with the idea of
elevaling the everyday object and bringing it
into the world of fine art, much like the
Chinese and Japanese artists have done, but
also the works of Jeff Koons come to mind
when he did he series on kitsch objects and
inflatable animals that he cast in various
metals.

The show is interesting and is worth the trip
to the Bishop Arts area. Mr. Tarbell’s playful
piecas and play-on-words litles are a joy to
sea. The drawings have a much more
traditional feel, even though they are created
from a far from traditional method, and are
wonderful on their own. The sculptures are
full of humor and keep you wanling to see
maore.

Dallas Fine Arts Examiner

Jon BreazealaDecorazon
Galley

TI}:BHJTIHQ, wisil us 3l examiner.oom

Rob Tarbell | Press | Jon Brezeale. “Rob Tarbell at Decorazon” Dallas Fine Art Examiner, December 31, 2009. www.examiner.com
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: — Tarbell's art.

Rob Tarbell's

"SLFUEEI{:S" |S on e}thibil Opening last Friday at Quirk Gallery, Tarbell’
P s exhibit "Struggles” contains 18 pieces of art

at Quirk Gallery through that once were stuffed animals

December 26 Tarbell takes a stuffed animal, most of which

By Richmond Art Gallery Examiner, Rebecca have been bears and rabbits, and pours

— porcelain slip over them which burns the

stuffed animal inside. The porcelain image
remains

“It's the idea that it transforms into

something but still retains what it was,” said
Tarbell, who used to live in Richmond but now
resides in Crozet, west of Charlottesville.

Some of the pieces in "Struggles” were
created a year ago for a show in
Charlottesville, but six or seven pieces are
new

“They go through a lot,” said Tarbell about
the exhibit's title. *“From being a stufied
animal | get from Goodwill to [putting them in
art]. They look cute, but really they're not."

Tarbell said the stuffed bears and rabbits in
the exhibit sometimes are presented so that
they impersonate one another. There is also a

LitlestBear is part of "Struggles” at Quirk Gallery gorilla and a pig.
Photo courtesy of Rob Tarbell

_ . _ He created similar art previously in his
Stuffed animals are burning up to be in Rob

Copyright © 2009 Clarity Digital C‘iouh LLC df.bfa'.éiani.nsr.cum All Rights resemnved.

Rob Tarbell | Press | Rebecca Barnabi. “Tarbell’s Struggles.” Richmond Art Gallery Examiner, December 11, 2009. www.examiner.com
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Struggle not

Multimedia artist Rob Tarbell wields smoke and fire

feople . there's more riak, and more conrol,
r atubfectthat'!wry.lwnpdab:!nlh:

Naw that I've encountered Rob Tarbell,
methinks that we humans don’t burm encugh
things. It's one of cur major discoveries, fire...
lan wie use ir o light tes, maybe
candles occasionally, maybe a ife ance 4
year, Perhaps 3 more regular ritual is in order.
Self-help books, be they lame of life-changing,
often recommiend burning reminders of
ex-lmmlnuruenudesrm;’inyiln Ting
connections, That s something which Rob took
Into consideration Whm h‘mul-ﬁ.inl h-hplan
Fhic sttt vage it s signif y et

srmoke puffs s e on
the . yes, but Ialmim to the ceiling
m:a.uxﬂfw,I ndle smoke, woodstove smoke
and;ummncweemum.md nrcnum the
omnipresent guy-at-barwith-ciganette, That
should be the title of 3 major American work of
art; mayhe someone will paine it now thar the
phenemenon is about to beoome extinc,

Rob paints with the smoke itself. What's
nteresting 1o him is that historically, the
marks that smoke leaves on things are
undesirable, and that as a mediom, it's just
barely tarmeable; thers's net & lot of room
for correction. In trying to inflict his will
upan it, the main factor to consider s where
It wants to go, what it wanes todo, It'sa
pw-crnﬂm-\stnln? gesture while learning
o relinguish control—much like dghr-rope
walking, or training a wild animal .. see his
line of thinking for the performing bears and
elephanis and horses in Smoke Rings? “In my
latest work, 1've upped the trick to include

Press | cox, Bird.

“Anna Alinga Backbend on Zebra™

miedium,” Rob sakd,
When not working with smaoke, another
difficult and fickle substance—porcelain —~|.1
iz weapon of choice. Enter the §
series of cetamic animais creaved by 1 inﬁ
soft, plushy bears and raH;uitlwlth slip an:
firlAg them, burning away any remnant of
thedr previous lives. The new wonders, hard,
cobd, and bearing some new mysterious
countenance, parallel the Sm

tu.m,ge ternd of be:nmlng-wmle-ulim-
oy are "m:nacinii lant, not
" parhaps mone in the truth of

mﬂ::l.nuurel o i

% insanely with open aver
the next two months (Decorazon in Dallas,
Adqua Arein Miaml, Dolby Chadwick InSan
Francisco, Murray State Unlversity), but

we'ne lucky, because not only Ls he coming o
Quirk, bur his work is by housed in o
Reynolds Callery—go ask them to show you,
it's in the archives!—plus we can da wm
Charletesville and see him ar Les Yeux:
Mande, For more info about Rob, find him on
the Web: robtarbell.com.

~BIRD COX

“Struggle Not” Brick Weekly, November 26 - December 2, 2009.
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Rob Tarbell

by Rot Tarbell

NOW SHOWING

smoke signals

In ot Tarbell's now sefies “SMOKE RINGS,” cthersal figures
Iy griy=— A unnang horse. dancing bears, a dide of elephants
In aring— seem o whisper atross the page. The shapes fade,
deep black ot the hean paling into swirks of slate, the edges
Bralireg St cner the vl papes

This may' not scund revalutionony, but it b— because
Tarbhell's medium B smoke. He st skoetches oul hes concept,
usually animal of abstract human shapes, Than Me bums
material— eventhing from credit cards to old ofl paintings—
nrl directs [he smoke oD dense II'T‘HII".IIICI:'IL:I paper, “Tre
whaole thing was indng to ged the smoke to do what I wont i io
ok, tocoarirod i b &t i be el i make s mane” says
Tarball, an artist based in Crozed, Via, who eamed degrees
i et it Awstsurn Linkeersity and the University of Tennessee

Tarbed stmbled onto this techrique nearly fowr yoars ago
ofer neading o dyvorce solf-help ook tht suggeskad buming

e o

m his maniage as a kind of catharss. As he walched
Wy smokik rse, Tarbed thought of the Sistinge Chapel and tho
e of sroke keedng a mark “bougit miy first pack of cige-
rethes ever and tied o get the smoks to catch on 1he paper.” he
Says. "No, | dic not smalkee them. And, no, B did not woek ol ol
But Tartedl cick1T give up. He began 1o bom ofher objects,

CHMAFRIMOCTORER foum » STYLI

and soan he found that the consistency and ¢olor of smoke
could be controlied. While tuming & Starbacks gif cand crea-
ed a warm Brown color, burming sldes of his work yielded a
darker biack. Owver time. he devedoped echniques to hamess
smoke, such as blocking off areas of the paper and divecting
i throwgh the chimnenys

Lizing) peesrfoarming animels as subjects seemed @ natural
paraliel to the taming and comaling of smoks, siys Tarbell. He
stared with diving horses and branched oul to dancing besars
and other animals— all besutifid things being made to do
something ndiculous, While o portion of s procesds from
“Smoke Fings®" will go towand amemal rescue organizafions
such as the Blephant Sanciuany in Tenmessee, Tambel sovs his
creations are nol about snimal dghts. T don't want them o be
abolt the circus oF abolt whal's happening in the picture.” he
says. "W mome sbout making the smoke do what | ward it 1o
ooy, and the arimals are e velicks o et

Tantedls horses and boears and ciephants float across the
page almost ke a sirarge cream, 45 substanlial—or ins -
StaniEnl— of sSmoke. —Lotren Saiber
“Smake Rings™ i on oisploy Sepd 18 throough Ot 31 of Goallery
Imperio, 921 E Fort Ave., 443-257-2166, Galeryimporalo.com,

Press | Seibert, Lauren. “Smoke Signals.” Baltimore Style, September - October, 2009.
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DUAL PERSPECTIVES

FROM BURNT MEMORIES TO ARCHETYPAL NICHES
AT ROSEWOOD GALLERY

By Jud Yalkut

F Y Yoo Virginia-based arlisls are prosenting

their work in two unusual media
A at the Rosewood Gallery in Kettering
through February 6. Rob Tarbell of 'q.'irginia
Commonwealth will present smoke drwings
arwl Novie Tramp, dircetor at Lee Arts Center
in Ardington, will offer ecramic sealptures and
miniature cavironments,

Novie Trump received her BA. in classical
archeology from the University of North Carolina
in Chapel Hill, a discipline reflected in her
choice of imagery influenced by ancient relies
anid marker stones.

“l am particularly drawn to massive stone
markers,” she writes, “Myecenaean bechive burial
mounds, Mesopotamian steles, Egyptian columns
and Celtic monoliths. These time-worn stone
monuments inform the shape and heft of my
sculptures, while their weathered patinas inspire
my layered surfaces.”

Within a furrowed and textured horizontal
niche, a ceramic modeled “Bird Skull” rests
on a black slab, while a blackened and ashen
upright bird form inhabits ene niche between
two others with inner white columns on an
irregularly symmetrical surface inseribed with
circles and vector lines in “Palace of the Night
Bird.” Another bird-oriented piece is Trump's
“Cradle for Raven” with its oval bed enclosing a
sleeping or perhaps dead black bird form.

While Trump's ceramie sculplures mimic
monumental forms, she often wses “archetvpal
svinbols taken from ancient myths and tales_..
the bird as harbinger and messenger, bones
as touchstones of quiet power, the forest as a
threshold wo the unknown ™ Within a stone-like
vault, on a tall white ceramie shelf stands a gray
leafless “Seeret Tree,” like an ercet growth of
driftwood.

Related to the bird theme is the recurrence
of egy forms throughout Trump’s work. Within
an arched religuary frame, frosted with white
glazing drippings, 15 a small white egg whose
center seems to be giving birth to an emerging
swirl of life in “First Glimpse” Another white
egg sits on end off center on a black slab within
a raggedly framed back niche in “Waiting ™

A small snail-like shell sits on a black dise
within a window in a light gray Flintstone
form in “Treasure,” and another Black dise is
a partially obseured moon shadow within a
eireular niche above three rows of six arched

niches in “Annulus.”

['nlm'p has a small install}
atiom of “Nine Arches™ in gray |
clay, cach holding a single mwld: i
il white and gray mottled egg |
like religuarics for offerings
to an unknown god.

“Three bowls™ resemble ari:
faects l'rum an archeols I

“htstarmhing Swimmer,” and
wreath bearing figure in smok)
browns and blacks in “Runner
Up.” (hther “Hardware™ images
are the sil'!'l.nL_'!. traces of awand
f trophies like “Tws Champions,”
b League Champion,” and “Firs!
and Third Places.”

The "Specialist” series als
includes shides of his own worl
i which were burned. “Look Oul’

is a dark silhouctted male figur
| “Bunk” has a faceless suited figur
= seated, “At Sea” has a stranded

|figure with arms akimbo, and
“Patrol™ is like a silent barbed
and erect warrior streaked with
filaments of smoked tedure,
Tarbell is a former Dayton
resident and has decided as a

like forms, cach holding crsatz stones made of
clay, one white, two black, and three with one
brownish gray, like long abandoned nests, These
may be symbols for what she terms “universal
human experiences like love, fear, death, courage
andd transformation.”

Rob Tarbell, who studied art education and
received his MUEA. in drawing and painting
from the University of Tennessee, calls his part
of the exhibition “Absence and Presence” He
has ereated images of performing animals with
smoke on paper in the past as well as using
credit and grocery cards, photos and  shides
of his artwork. But in this new work, he still
burns materials but uses other imagery based
on human forms, trophies and wartime photo,
in two serics “Specialist and Hardware™ and
“Good Riddance.”

Tarbell writes: “Smaokes consist of images
that are created by capturing smoke on paper as
evidence of a transformation and preservation
of the ephemeral... The act of burning simul-
tancously ercates a new object and conflicts
with the necd to hold onto something that is
illllt:h:lll]_\ Lemporary aned Ginane”

Tarbell's “Hardware” series of award statuary
includes the traces of “Three Stars” as black
within the Back of a trophy shell] a trivmpliant
gray figure against a black triangle in “All
Star” a blurred action figure about to dive in

dig,,wilh their ruugh textured edges and stone-

= form of aesthetic nostalgia to
invile Dl.ylun community members “to provide
small hand-held, common, burdensome items
or reminders of something negative or traumatic
that still earry emotional weight.” Within a matrix
steneil of a sitting rabbit, these 32 “collaborations™
involved 16 people including Rosewood Gallery
director Amy Anderson. Strangely, there lingered
a vague smell of smoke in the gallery air.
Among the objects to be destroved by fire and
immortalized in traces of smoke on paper were
eredit cards, Delphi remnants, images of meat,
a wooden toy, business and medicine cands, 2
wedding gown, gift wrapped papers, lies as well
as Tarbell's unfinished portrait of his father and
a phote of his dog, All this provides, in the artist’s
words, “a cathartic disconneet from the event
while establishing new associations in the form
al a benign mablbit.”

Eammff f..-.-rﬂ;'r:}' u ﬁlm'f.l’ﬂl in h‘ljf' o |n'-.
Centre ar 2655 (Mron Lirive tn Kettering. (rallery
honrs are 8 . o 9 pon. Monday- Thersday, & a.m
tor i poow. Fridey; aend 3 o g0 3 pom. Satmrday. For
e r:r!ﬁrm.ﬂ.f.":m. el I':‘J.?J; 206-0029F or eisif amei,
‘:ﬂﬁ-ﬂ}.’guﬁ.r.lrg. .

Beek TN visial arts erite Jud Falbut ar
contactus@aaytonciypaper oom

Press | Yalkut, Jud. “Dual Perspectives.” Dayton City Paper, January 28, 2009.



Visions from fire and eafth

Rosewood Gallery
hosting an exhibit
of art created
from two classical
elements

By Pamela Dillon
Contributing Writer

rom preserving the ideas
of relics of past cviliza-
tions to old memories that
need to be purged, there is
a duality of themes in the current
double exhibit al Rosewnod,

Do we preserve the past or dis-
card it? The answer is a type of
rebirth or tansfonmative process
for the artists.

For Novie Tramp of Falls
Church, Vinginia, it is one of pre-
serving the past through reinter-
pretation. Her ceramie sculptures
are influenced by the past civiliza-
thons she studicd as an archealo-

Raob Tarbell's smoke drawings
reflect a theme of either preserva-
tion or purging, depending upon
the work.

“Good Riddance” is self-explam-

atory., [t's a boosely-formed collage
uI'EI ralibit irages ol ome fempe
| of a dog.
| This collaborative work start
| ed months ag, when Tarbedl, an
| instructor of art inrtbe.ﬂ.:tan-

mnnwu]lhﬂnnmty,mh.d.nd
| 19 Dayton-area people to send him
small, common or burdenseme
Immmummumdadlheﬁmnl
Imunujcmmmqwm
| His iden was to burn these

| items separately, and oo the

| resulting seoke to create a newtral
-nrpm'l:'mimmtnuhilaphcf.
| Amy Anderson, Rosewood Gal-
| lery coondinator, was one of those
| participants.

| "It was exciting for me to shift
| from an external to internal ele-

| ment i a Rosewood Gallery

| exhibit,” said Anderson. "It was

| liberating to get those ohjects out
| of my studin and have Rob trens-
| form them into a new form, one

| that no longer holds the negntive
| memories.”

ABOVE: “Nine Arches” by Novle Trump. RIGHT: “Twa Champlons” by Rob Tarbell. Contributed photos

How to go

'llll:lmrl-u Tnimg/Rob Tarbell doutde exhibit .
Mﬁuﬁwmdﬁalh‘ﬂ Zﬁﬁﬁﬂi&nm Kettering
When: Runs Monday, la.n.lz through Feb. 6
mam.:uaummwmmmmramm
p.m Friday: @ aimi; to 3 pum. Saturday ]
Opening: 210 4 p.m. Sunday, lan. 1L =
mhﬂwmﬂmﬂmmwmmmnphm

The Rosewood exhibit balane-
s bwo series of works: a Spe-
cinlist series that documents the
human form in variows aspects of
war duty or work: and a Hardware |
series that relives moments in
sports history through trophies,
“Smokes consist of images that |
are erested by capturing smoke
on paper as evidence of a trans-
formation and preservation of the
ephemeral,” said Thrbell

Trump ks showing 14 ceramic
works that preserve the forms af
massive stone markers, Mycenae-
an beehive burial mounds, Mes-
opotamian steles, Egyptian ool
umns and Celtic monoliths.

In conjunction with her mon-
umental forms, she often uses
archetypal symbols taken from

ancient stories.

“These symbols are used to
express such universal luman
experiences as bowve, fear, death,
eourage and transformation,” said
Trump, the director at Lee Arts
Center in Adingtan, Virginia,

In “Secret Tree,” created from
ceramic, stains, oxides and slips,
the focal point is a young tres
stem living inside the frame of old
bark. Old becomes young again.

For "Nine Arches,” simple gray
oval cavities become a nesting
phace for while stones that resem-
ble eggs. Multiple forms add to
the visual impact of this work.

The surface treatment is mes-
merizng in “First Glimpse,” that
shows a chick's beak poking out of
an egyshell.

Rob Tarbell | Press | Dillon, Pamela. “Visions from Fire and Earth.” Dayton Daily News, January 11, 2009.
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SCULPTURES

Contemporary Practice, Singular Works

Rob Tarbell
Red-Tigr Rabbif | 2007

Rob Tarbell | Publication | Tourtillott, Suzanne. 500 Ceramic Sculptures. Juried by Glen R Brown. Asheville: Lark Books, 2009.



Rob Tarbell
wraw sebtarball.com

Rob Tarbell | PUblicationl Studio Visit. Edited by Steven T. Zevitas. Vol 6. Boston, MA: The Open Studios Press, 2009.
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Rob Tarbell | Pmbi;IQatlon | Studio Visit. Edited by Steven T. Zevitas. Vol 4. Boston, MA: The Open Studios Press, 2008.



From the award-winning blog

www.SkullADay.com

NOAH
SCALIN

Winner of the 2008 Webby People's Voice Award in the Personal Website Category

Rob Tarbell | Publication | scaiin, Noah. Skulls. Asheville: Lark Books, 2008.
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WASHINGTON PROJECT FOR THE ARTS GALA

'FRENCH KICKS STEP IT UP!
e e (3 contemporatti hold out on their biggen purchases of up-and-

comery work each year unil they can amble through this hot gala aucting. M HUIIRE:
smsmwe All in attendance at the Katzen Arts Center agreed it was wonth the I
| watt—and so, too, did the artists. Rob Tarbells “Aerial Rider” went for $8 500 ; 5=
and David Hendersan, an WY arau, sald his picces for higher than retail v E“ﬂn
walue. The money raised was shared between the artists and the not-for profit - i

; ARTIST STRIKES GOLD

e v The Katzen was decked in fuschia, that Indian pink thats become so
trendy. Aucticn chairwoman Kimberly Casey wore the colos divinely as well

WPA divector Kim Ward beamed while her friend and board member Bill iIn Al EO 1 o
o o a
Paley was homored with the Alice Denney Awarel. —XAREN SOMMER SHALETT L : mnm HHT'E

T §

Rob Tarbell | Press | Sommer Shallet, Karen. “Scene in DC.” DC, May 2008.



Rob Tarbell | CGtG[Og | 17th San Angelo National Ceramics Competition, San Angelo Museum of Fine Arts, San Angelo, TX
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2008 Celebrate the Olympic Games International Fine Arts Big Exhifitic

Rob Tarbell | CGtG[Og| International Exhibitions at Xian, Lian Bao Lou Gallery, Bejing, China
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Struggles and
smokes

“No Mirrors”
LesYeux du Monde
Through April 26

Rarely do you go to an art show and not
know how the image in front of you was
made. Paintings, ceramics, drawing—these
things we can understand. But “smoke on
paper”? It takes a good search of Les Yeux
du Monde to find a list of the media in-
volved in Rob Tarbell’s latest show. Tarbell’s
last exhibition, “The Struggles Play Nice,”
was one of two installations hosted by Sec-
ond Street Gallery in February. Kept in the
smaller Dové Gallery, his eyeless, porce-
lain-infused animals (of the formerly
“stuffed” variety) climbed the walls, sat
atop pedestals or congregated at the foot of
them, and generally appeared to be making
mischief. But the -overwhelming feature
was Young Kim’s collection of salt tile por-
traits in Second Street’s main room, where
low lighting on the serene faces ushered
you quietly in or let you hauntedly out.
This time at Les Yeux du Monde, though
Tarbell’s work is nowhere near the door, the
space he takes up is vast, and each piece is

,, more isolated and commanding—ghostly
horses mid-gallop, or sitting with their legs

sprawled awkwardly around them, sur-
rounded by white space. The papers are huge,
almost the entire height of the walls on which
they are hung—big enough that the veils and
small contortions of the smoke are easily vis-

Press |

ible. The sheets bear only the subtlest signs
of human touch, the tiniest dings here and
there. They are clean, but unmechanical.

Tarbell also gets points for hanging some
of his “smokes” without frames. It is nice to
have nothing between the paper and the eyes
of spectators. And to appreciate them, you
can’t just go to Tarbell’s website, or visit any
of the other sites giving him press on the
Web. Three hundred-odd pixels on a smooth
computer monitor won’t cut it; you need 5'
of paper hung 5" from your face.

There has been a distinction made be-
tween spatial art (paintings, drawings and
the like) and temporal art (music, film),
and while I can agree with such distinc-
tions on my less opinionated gallery visits,
my trip to Tarbell’s exhibit is not one of
them. You can see the time elapsing in these
smoke drawings—particularly knowing, at
last, how they are made. There is a clipping
from the Richmond Times-Dispatch left
on a John Casteen IV-crafted bookshelf
that details Tarbell’s process: Paper is hung
from the ceiling all Michaelangelo-esque (a
belabored word for a belabored process)
and he moves a strong flame some distance
below. He got the idea while reading, in a
post-divorce fugue state, that burning
things helps. Tarbell’s invention is to har-
ness that flame and make his process of
creation manifest. Smoke rises of its own
accord, ghosting the paper as it passes
through. Though tamed into coherent im-
ages, the airy figures still appear wild on
the page, or as circus animals that, though
bridled, hold their own power, even beside
their trainers.—Sara Yenke

Yenke, Sara. “Struggles and Smokes.” C-Ville Weekly, April 22, 2008.



Show

by Paulette Roberts-Pullen

Peep

ART AUCTION (@ 1708

To promote its annual art auction, 1708 Gallery is exhibiting the 50-plus works contributed by regional artists.
Rob Tarbell's vibrant and graphic "Loomis Elephant Ring” (above) represents a circus act of elephants connected
tail-to-trunk. Tarbell mysteriously executes his black elephant figures against an inm red background with,
as the gallery label explains, “smoke on painted paper.” Indeed, the fluid nature of his wafting medium poses a
curious contrast to the implied mass of his subject matter, sparking the possibility of a magical narrative. Other
significant contributions are by Gregg Carbo, David Freed, Andras Bality, Richard Roth and Sally Bowring. The
auction is April 19 at 7 p.m. Tickets are 375. 319 W. Broad St. 643-1708.

Rob Tarbell | Press | Roberts-Pullen, Paulette. “Peep Show.” Style Weekly, April 16, 2008.



ArtPark Blog
http://artpark.typepad.com/artblog/

April 15, 2008
Rob Tarbell - The Smokes @ Les Yeux de Monde

Rob Tarbell's works are created with a process involving smoke. He burns
sentimental things such as photographs using the smoke to create the images. He
claims the burning of these types of objects removes their emotional burden. His
artist statement says that he likes to use smoke because it makes both good and
bad marks. An example he gives of the negative effects of smoke is the damage
it did to the ceiling of the Sistine Chapel; but when smoke is controlled and given
a new purpose it can be good. This series portrays performing animals: horses,
dogs, elephants, zebras, and bears. Tarbell likens the use of smoke to the choice
of using performing animals in that “something that once had a practical or natu-
ral use is removed from that environment at the expense of its original purpose.
Transforming its original purpose, transforming it and replacing it in the form of
entertainment art.” In the way that an animal is taken out of its natural habitat
and trained to jump through hoops or balance on platforms, smoke is removed
from its destructive purpose in nature and controlled by the artist to create a new
image.

At first | thought the works were charcoal on paper, when | read the medium
was actually smoke | found the works slightly more intriguing. One picture in par-
ticular of a horse caught my eye. The pattern the smoke had left on the paper
makes the horse look ghost-like. The wispy smoke lines trail off the horse’s body
and its white eyes all add to the perception that the dark horse is charging out
of the white expanse directly towards you. This piece, being one of the few that
was framed, was enhanced by the glass in front of it because the light of the
gallery shining on the glass gave the white paper a glow adding to the eeriness
of the “ghost horse.” | dont think this was necessarily the artist’s intention, but,
for me, the effect gave the piece life and movement. Overall, | found the exhibi-
tion very interesting though it may be more beneficial to the viewer to understand
the artist’'s methods and goals before seeing the works... Tarbell's works require a
deep contemplation to understand the artist's agenda.

Whitney Strickler

Rob Tarbell | B[Og | Strickler, Whitney. “The Smokes.” Art Park Blog, April 15, 2008. http://artpark.typepad.com/artblog.
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Crispy critters

WHEN zrtiat Rob Tarbedl meved 10
Charlottewille & fow yeurs ago, he left
behind = painfil marrage sd 2 b oas 3
full-time college ant instructor in South
Carolina. He struggled to break into the
Chasbontesville artsorne, even resting to
upenitg o tempierary gallery o showease
hes szeliar 200y painsing cxhibition, *Bund
by P *

Hirw temc— sl tabent end gamption—
change cverything: [ast year Tarbell
miat only won 3 peestigens  Viegimia
Muzeum of Fine Arts Fellowship, he also
exhibited work in 1f segional, natsonal,
aml internstionad shows. And now he's
cracked that Chacloteesille keeper of
the curtmg-edge am fame, Socond Street
Cralery, with his exhibition of cenumic
sculpure, "The Striggles Play Mics."

Theougheot - bis darkese days, Tarbel]
maintained @ wry senie of hismor, which
15 the fud powerng this carrent body of
work. brory poreelun animals that began
s plsh by sdt on pedestals, rosm acros
the foor, and scem suspended i mid
Eall on the soft beewn walls of the Do
Crallery With the exception of four ence-
Hislfy heads mounted like snting trophies
onofwhiee plagues (unny bot undemiably
creepyh, Tarbell carefully compeses each
Incastic's limlm anel featires moways that
bring them to cartoonish life, provoking
semides and inesistibly tugging on vicwen'

hearrsarings

Bur nothing i what it scesm. Flandly
living flesh, Tasbells creations are oo
longer even furry fakes Whar was
once soft and cuddly has been burned
wway 1o yickd pockly beeakable objects
maspuerading o emotive animah. The
artist, tongue femly planted in check,
plavs with deception and disgiase, casting
literally)  the rabblr— a  tradstional
trickster in many culturer— a5 his main
charactes. Pieces thatinitally appear to be
cute linthe piges, edephants, or gorillas, upon
closer inspectson revead rellrale long ears
hanging down their backs from behind
tiedun masks. Two kimbering bears with
small bnmnies hopelesly ssrpped m their
snotets are particularly hilarious,

Tarbsell ks effective ar pushing viewers
chilithood buttons. Here and there he
uses paint the cobor of slly putry or
chackling yellow ro highlight feanares |ike
the imsicles of rabbit eams. Phus his pieces”

LT R

S ey

matted fur, resulting from the porcelain
dip, inevitably recalk favonte suffed
{ricals we all sceadentally left ousside in
the rain {don't tell me you didn't ooyl

“The Struggles Play Nice” in fisn and
fuery, bur s undedyving stength s
Tirhell's ability to tap mito our sense of
fragile vulnershility s we all try to fake it
't we make it B

thiz Ch

Ans)

Rob Tarbell | Press | Parsons, Laura. “Crispy Critters, Tarbell Smiles Through Struggles.” The Hook, February 7, 2008.
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to Watch & ot

1 China, Konea
Emerging local artists to _

collect before it's too late
By Carrie Hieman Culpepper ¥
the board ar the artist-
ontemporary art is hot. In No- mn 1708 Gallery Tarbell
ot an MEA in drawing and painting but has found his

vember, Sotheby's had its biggest
auction in history, selling $315.9

e

million worth of contemporary work,
including a giant stainless-steel heart by

i Koon5 that wznt for 523 5 million Wiy ALp o

larbell won a VME shipin 2 10 SIS ol
dowr, 5230 o
a living artist, While we don't advocate
collecting purely for speculative pur-
poﬁé; like the hedge-funders, it's hard
lfgnona the hype. Virginia Common-
realth University arts associate dean
loe Seipel was recently in Mew York. City
checking out shows by recent 3&:{5
one he estimated sold about $850,000
worth of work, and the other/was at The
met. "You almost have to cgl’lrtzct them a
year after they're out of gr'ad school or
it's too late,” he says. I.utl{:ty we have
a highly ranked art setfool T our midst
and a healthy art community as a result.
And who Hnnws‘h}it"tiﬂ you bought
here could be atiThe Met one day. Here
are 12 rising stars, including Sun Tek
Chung lpicmreﬂ*., to keep an eye ons

Rob Tarbell | Press | Nieman Culpepper, Carrie. “Ones to Watch: Emerging Local Artists to Collect Before It’s Too Late.” R-Home Magazine,
February 2008.
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Rob Tarbell | PU blicati0n| Studio Visit. Edited by Steven T. Zevitas. Vol 1. Boston, MA: The Open Studios Press, 2008.
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BRADLEY UNIVERSITY'S 3157 INTERNATIONAL PRINT AND DRAWING EXHIBITION

Paper
Creations

Four area galleries to display
122 works from 109 artists
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Rob Tarbell | Press | Kenyon, Theo Jean. “Paper Creations.” Peoria Journal Star, March 4, 2007.
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Rob Tarbell | CCItCI[Og | Yongsanh International Art Exhibition, Daegu Cultural Arts Center, Daegu, South Korea
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Smoke signals

From fire and haze, new kinds of artwork emerge
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Rob Tarbell | Press | Proctor, Roy. “Smoke Signals.” Richmond Times-Dispatch, February 18, 2007.
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SMOKE EM IF YOU
GOT EM

Rob Tarbell at Art 6 Gallery
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“Smokes: Red Elephant,” above.

Rob Tarbell | Press | Hershey, Greg. “Smoke’em If You Got'em.” Brick Weekly, February 1, 2007.
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Rob Tarbell | Catal og | Traveling Exhibition: Shang-Shang Gallery, Bejing, China; Seoul Hae-Tae Gallery, Seoul, Korea



