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Rob Tarbell | Publication | New American Paintings Edited by Steven T. Zevitas. South Issue 112. Boston, MA: The Open Studios Press, 2014
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Rob Tarbell | App | Installation Media and Magazine, interactive App cover and feature article, Issue 08 May 1, 2013.
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Rob Tarbell | Online Feature | Moret, A. “Smoke Screens” Installation Media and Magazine, Issue 08 May 1, 2013. www.installationmag.com.
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Rob Tarbell | Blog | Czek, Jessica. “Up In Smoke: Circus Scenes Painted with Smoke” Visual News, March 6, 2013.
http://www.visualnews.com/2013/03/06/up-in-smoke-circus-scenes-painted-with-smoke/



Rob Tarbell | Blog | Lee, Sarah. “Portraits of Circus Scenes Created by Smoke” Taxi, March 7, 2013.
http://designtaxi.com/news/356372/Portraits-Of-Circus-Scenes-Painted-By-Smoke/



Rob Tarbell | Press | MAP Magazine, The Sunshine Issue, November 2012, Brisbane, Australia.
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$1499
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LOUNGE SETTING

Includes: 2-Seater Sofa,

2x Armchairs, 1x Coffee Table,

1x Side Table (not pictured)

$399 A. ‘LISBON’ RECTANGULAR OUTDOOR DINING TABLE

(W152 x H75 x D90cm) Available in White or Cappuccino Shiny Glass.
Also Available:

B. Lisbon’ Square Outdoor Dining Table
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Cities are often famous for  
a particular cuisine, be it  
the croissants of Paris or  
the pierogi of Warsaw. To Yuki 
Matsuo, New York City is an 
architectural manifestation of  
her love for doughnuts. Blending 
her affection for local food 
culture and her passion for 
doughnuts, Yuki created the  
New York Doughnut Map 
– a well-edited compilation  
of 35 of the Big Apple’s best  
spots to sample the treat. The 
map was published in October 
– also known as National 
Doughnut Month in the USA  
– by All-You-Can-Eat Press.
@ www.allyoucaneatpress.com

SECRET // PHOTOS

Dennis Hopper was known for his ability to inhabit the skin of a character in a manner that would stay with you long after 
the credits rolled. What is lesser known about the actor is his keen photographic eye. The exhibition Dennis Hopper – The Lost 
Album, on at Berlin’s Martin-Gropius-Bau museum until December 17, reveals a collection of Dennis’ personal photos that had 
been tucked away in five forgotten crates. Taken between 1961 and 1967, the shots provide insight into Hollywood life, both 
through landscapes and portraits of icons including Paul Newman and Andy Warhol. @ www.berlinerfestspiele.de

SWEET // TRAVEL

The time of year has arrived 
when gents begrudgingly reveal 
the pasty legs that have been 
hidden beneath long pants all 
winter. A good method for 
distracting curious eyes from 
the impact of several months 
without sun (or, potentially, 
exercise) is to sport a fine  
pair of swimming trunks.  
Timo Trunks combines classic 
Mediterranean cool with  
eye-catching prints to ensure 
no-one will be looking below 
them at your legs. Being based 
in Thailand, there’s little doubt 
that the minds behind the brand 
know their swimming attire well. 
@ www.timotrunks.com

VIBRANT // TRUNKS

Rabbits are particularly clever  
members of the animal kingdom,  
not to mention industrious,  
but sadly they are often disregarded 
simply as pests – we’ve even heard 
that it’s illegal to own a pet rabbit  
in Queensland unless you are  
a magician. While that may be  
an urban myth, if your living  
quarters don’t allow for a pet of  
the fluffy-tailed variety, you can  
still pronounce your love of the  
animal by wearing the Audrey ring. 
Designed by Sydney-based creative  
duo Museum of Small Things,  
other creatures also turned into  
ring form for the collection include  
a deer, a wild boar and an octopus. 
@ www.themuseumofsmallthings.com

ANIMAL // RING

GLOBAL DREAMER 

ROB TARBELL
ARTIST/PROFESSOR OF ART, USA
www.robtarbell.com
– –
Like tapping into visions from  
a child’s imagination, Rob Tarbell 
creates whimsical circus-inspired 
images using smoke captured  
on paper. 

age Old enough to know better. 
born Findlay, Ohio, USA. thing that 
made the world sit up and take 
notice of you Creating artwork 
by capturing smoke on paper has 
brought me worldwide attention.  
I never imagined being in a newspaper 
in Siberia! describe yourself in ten 
words Tall, creative, persistent, hard 
worker, patient, great daddy and 
husband. gets you out of bed in  
the morning Dottie, our 19-month-
old daughter, is up at 6:00 am  
almost every morning, well rested  
and hungry. idea of complete  
happiness Having a healthy mind,  
a healthy body and a healthy life/
work balance. makes you different 
A mix of creative curiosity, persistence, 
tenacity and the ability to embrace 
and learn from failing. And I am 
tall. scares you My wife would say 
black labrador dogs in the dark. I say 
hideous bloodthirsty beasts lurking in 
the darkness. environmental beliefs
Recycle, reuse, repurpose. biggest 
inspiration I put more stock in hard 
work than inspiration. My brother just 
completed cancer treatments. He is 
working hard to defeat this cancer 
and is succeeding. He is inspiring me 
to work harder. world you imagine 
Can’t we all just get along? words of 
wisdom Say please and thank you. 
Work hard. Give and give back.

village
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Rob Tarbell | Blog |Hartigan, Phillip. “A View from the Easel” Hyperallergic, October 24, 2012. http://hyperallergic.com/59119/a-view-from-the-easel-13/



Rob Tarbell | Press | Maria Wiryaeva. “Smoke It: An Interview with Rob Tarbell” L’europeo Magazine, Sofia, Bulgaria, July, 2012.

ОТ МАРИЯ ШИРЯЕВА

ИНТЕРВЮ РОБ ТАРБЕЛ

l ’europeo

Избирайки оригинална техника за обработка на фотокартините си, Роб Тарбел 
инвестира цялото си майсторство в дима. Да надникнем зад гъстата димна 
завеса и да видим как се осъществяват тези тайнствени превъплъщения – на 

огъня в дима и на дима в златото. 

ДИМ ДА ГО ИМА! ИЛИ КВАДРАТУРАТА 
НА КРЪГА ОТ РОБ ТАРБЕЛ



Геометрията на дима би могла да стане достоен предмет за 
изучаване от молекулярната физика, но науката едва ли щеше 
да се справи с предизвикателствата на непрекъснато променя-
щи се периметри и траектории. Друго си е изкуството.
Когато разглеждаш фотокартините на Роб Тарбел, на пръв по-
глед ти се струва, че те са нарисувани с въглен. Но това е вярно 
само донякъде, защото въгленът не е средство, а резултат, 
остатък от магичните метаморфози. А белите неизбродени 
полета на хартията се закръглят в многобройни циркови „тук 
и сега“ благодарение на толкова познато от физиката на еже-
дневието явление – горенето. 

Да започнем от самото начало…
От това къде съм учил, в какви изложби съм участвал, колко 
картини съм създал досега и какви са ми плановете за близкото 
бъдеще ли? 

А, не. Всъщност би ми било интересно да чуя и това, но 
щях да ви питам за нещо друго. За началото на всяко 

творчество – един празен лист. Какво чувствате, ко-
гато се изправяте пред двойната непредсказуемост на 
бялото платно и белия пушек, с който рисувате по него? 
О, мислих, че ще говорим за бита, а вие ме връщате към би-
тието. Честно казано, никога не започвам от съвсем празен 
лист, а и не знам какво ще се получи накрая. Аз съм само съав-
тор, художествено око, затова по-скоро се вълнувам, но не се 
страхувам да преобразявам обикновеното пространство на 
платното в арт обект. Димът, а и пушекът като един от 
неговите производни ми помагат в прекрачването на тази 
граница. Те я размиват, унищожават. И това е нещо като ма-
териализация на метафора за мен. Освен това и картините ми 
по своята същност или, ако щете, жанр са колажи. Ездачката, 
ловко балансираща на гърба на летящия кон, не е никаква цирко-
ва артистка, а жена ми, упражняваща йога. 

Йога ли?
Йога – нали знаете? Много популярен спорт и философия ед-
новременно, интересуваща се от различни трансформации на 
енергийните потоци. И ето ви една трансформация, надми-
наваща очакванията на всички гурута по света. Снимам жена 
си, а после създавам проекция на фигурата й върху платното. 
А след това идва ред на дима – малко разфокусирани контури, 
размазани сенки. Тази техника сякаш помирява фотографските 
изображения с фантазмените видения, всекидневното с из-
вънредно-празничното. И вече не е възможно да разграничиш 
фантазията от истината.

Както и в цирка, който рисувате?
Струва ми се, че циркът сега е последният подслон на чисто-
то изкуство. Нещо като призрак в съвременния свят. Моят 
фотоарт е също така едно странно изкуство, а е и размито, 
ефимерно… главно заради дима, който „консервирам“ и по този 
начин спирам времето, карам го да застине в размити образи. 
Освен това цирковите истории донякъде са метафорично от-
ражение на технологическия процес. Укротяването на огъня ми 
прилича на това как дресират животните. Звероукротите-
лят трябва да разпознае характера на дивия си партньор и да 
се съобрази с природните му рефлекси и склонности. Въз основа 
на това вече се взима решение как да се модифицира поведени-
ето му. При мен нещата се повтарят. Първо трябваше да 
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разбера естествените, присъщите на дима като на една физи-
ческа и химическа субстанция свойства, след това да ги уважа 
и чак тогава вече да ги експлоатирам. Хъм, експлоатирам ли ка-
зах? Не, не може да има никакво насилие, иначе вместо картини 
ще има жертвена клада. Аз съм само един мирен димоукроти-
тел – прекрасно се разбираме с дивия си партньор, оставям го 
да покаже на какво е способен и само го насочвам. 

И с какво храните въздушното си животно? 
От какво се получава идеалният за картините ви дим?
Ха, това е най-интересното. Научих се да правя от нищо не-
що. Прекрасна антикризисна рецепта. Изгарям най-различни 
предмети от бита като например снимки и кредитни карти, 
улавям дима и го насочвам към фотоколажа, който предвари-
телно е поставен на тавана. 

Това не е ли опасно?
Има определени рискове, нали ви казах, че съм димоукротител. 
Доскоро работех в един гараж, но много бързо се убедих, че огънят 
е много непредсказуема стихия. Затова в моята къща си оборуд-
вах напълно изолирано помещение за „задимяване“ и „опушване“. 
Имам си специално конструирано устройство за концентрация-
та на дима, наподобяващо вълшебната лампа на Аладин, работя в 

пълна бойна екипировка, подсигуряваща достъпа на кислород.

А как изобщо стигнахте до тези експерименти?
За пръв път „арестувах“ дима през 2007 г. – а сякаш беше вче-
ра. Това ми хрумна съвсем спонтанно, не се получи кой знае 
какво, но пък самият процес взе, че ми хареса. Оттогава си усъ-
вършенствах и техниката, и инструментите, но принципът 
си остана един и същ. Създаваш нещо размито и имагинерно, 
в същото време творческият процес иска прецизност и аку-
ратност: едно невнимателно движение и свещенодействието 
трябва да започне от нула. 

Дотук установихме, че рисуването със сив дим и черен 
пушек е едно… чисто изкуство. Сега пък стигаме и до 
свещенодействие?
Казах „свещенодействие“, защото се сетих за църковните 
ритуали на окадяване… Вижте, още един образ и паралел едно-
временно. (Смее се.) И няма значение дали си властелинът на 
дима или просто аматьор – преди всичко си творец. Винаги 
си мисля за това. А и се чувствам малко магьосник, защото с 
изгарянето на материалното правя чудеса, не по-малко мате-
риални при това. И по този начин спирам мига. А кой не би 
мечтал за това?!

Rob Tarbell | Press | Maria Wiryaeva. “Smoke It: An Interview with Rob Tarbell” L’europeo Magazine, Sofia, Bulgaria, July, 2012.



Rob Tarbell | Online Feature | The Southeast Review, Seronline.org, featured artist, Summer 2012, Florida State University.



Rob Tarbell | Press |Rob Tarbell | Press | Sarah Sargent, Abstract Grace, C-ville Weekly, Charlottesville, Virginia July 10, 2012.

“Horn 1, 2012” is one of the camera obscura pieces included
in the exhibit at Les Yeux du Monde. (Courtesy of Les Yeux du
Monde)

Rob Tarbell and Douglas Boyce fuse visual art and musical composition
Abstract grace
by : Sarah Sargent

A collaboration between visual artist Rob
Tarbell and composer Douglas Boyce,
“Bird-like Things in Things Like Trees” was
conceived two summers ago during an
artist residency at the Virginia Center for
the Creative Arts in Auvillar, France. While
there, both men became captivated by a
distinctive birdsong. Their unsuccessful
quest to identify the bird became a kind of
metaphor for their situation as strangers in
a foreign land trying to figure out what
people were saying and how to navigate an
unfamiliar landscape.

Tarbell had initially intended to continue
the lyrical smoke paintings he’s known for,
but became ill and couldn’t do them. The
most he could manage were small colored
ink drawings. He would begin working after
Skyping with his pregnant wife back in
Charlottesville, likening his artistic
transformation to a kind of Couvade
Syndrome (sympathetic pregnancy). His
work came with a newfound freedom, and
though he didn’t know they would have a
girl, he used plenty of pink ink. The
drawings showcase Tarbell’s assurance with
form, gesture, and composition. His colors
are vibrant and inventive in their pairings,
and it’s clear he’s reveling in color after
years of working with smoke.

Tarbell is clearly interested in space. In his
large pieces, he layers ink-tinged polyester
several inches above Mylar (imparting a
hard candy luster) to create pieces that
seem to hover in space. Light is an integral
part of the work, and he uses it to play with
foreground and background: It passes
through the translucent ink, staining the
polyester surface to hit the Mylar below,
which reflects it back onto the surface in
patterns that echo the ink image on top. To
underscore this expansion outward from
two-dimensionality, Tarbell jettisons the
rectilinear picture plane for more unconventional amorphous shapes.

Both opaque and translucent, with surfaces that recall the Mylar, his glass horns reference gramophone horns (a
café in Auvillar put a gramophone outside each day to play, providing a soundtrack to the VCCA fellows’
experience), which, as Tarbell says, “give sound a visual presence,” tying in nicely with his collaboration with
Boyce. “Obscura Horn: I Woke Up in a Camera Obscura” refers to the serendipitous camera obscura created by a
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Rob Tarbell and Douglas
Boyce, “Bird-like Things
in Things Like Trees”
Les Yeux du Monde
Opening reception July 13

hole in the wall of Tarbell’s room. “I awoke from a nap to find a real time movie of cars driving by, people walking,
the bridge, trees, sky, and clouds clearly projected on the ceiling and on two walls above and around me,” he said.
“‘Obscura Horn’ parallels that phenomenon. One horn brings the outside scene (the cloud) in and sends it through
the wall, out through the other horn and onto the ceiling.

I was particularly taken with Tarbell’s most recent work “Volée et
Brûlée” (a reference to a spate of car thefts and burnings
occurring in France in 2010), small abstract paintings that
reintroduce smoke. These are both graceful and substantive.
Some are cut in two with exposed edges painted an arresting
fluorescent orange. Tarbell uses the same paint on the backs and
sides of the frames to produce a glowing aura.

Derived from the songs and flights of the Auvillarian birds,
Douglas Boyce’s composition—in reality an interlocking network of compositions—is intentionally enigmatic and
fragmented. “Speculative ornithology” is how he describes “Bird-like Things in Things Like Trees.” In a larger sense,
the piece is about conjecture and reality: How do we make sense of a world in which we only have access to its
fragments.

“Bird-like Things in Things Like Trees” (presented in conjunction with the 2012 Wintergreen “Innovation” Summer
Music Festival) is an ambitious piece, displaying the inventive nature of artists who take something ordinary like a
bird song, pursue it in various ways, and arrive at interesting, existential responses. A live performance of Boyce’s
piece, featuring Harmo-
nious Blacksmith, will occur on Friday, July 13 during the opening reception.
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Rob Tarbell | Press |        , Exclusive Interview, Kultura Zabaikalya (The Culture of Transbaikalia) , Transbaikalia, Siberia, June 28, 2012.



Rob Tarbell | Press | Huffington Post, United Kingdom, January 26, 2012.
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Rob Tarbell | Press | Mike Dullin. “Smoke and Mirrors” Style Weekly, July 7th, 2010. 
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Rob Tarbell | Press | Cox, Bird. “Struggle Not” Brick Weekly, November 26 - December 2, 2009.



Rob Tarbell | Publication | Studio Visit. Edited by Steven T. Zevitas. Vol 8. Boston, MA: The Open Studios Press, 2009.m



Rob Tarbell | Press | Seibert, Lauren. “Smoke Signals.” Baltimore Style, September - October, 2009.  
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Rob Tarbell | Blog | Strickler, Whitney. “The Smokes.” Art Park Blog, April 15, 2008. http://artpark.typepad.com/artblog.

ArtPark Blog
http://artpark.typepad.com/artblog/

April 15, 2008

Rob Tarbell - The Smokes @ Les Yeux de Monde

    Rob Tarbell’s works are created with a process involving smoke. He burns 
sentimental things such as photographs using the smoke to create the images. He 
claims the burning of these types of objects removes their emotional burden. His 
artist statement says that he likes to use smoke because it makes both good and 
bad marks. An example he gives of the negative effects of smoke is the damage 
it did to the ceiling of the Sistine Chapel; but when smoke is controlled and given 
a new purpose it can be good. This series portrays performing animals: horses, 
dogs, elephants, zebras, and bears. Tarbell likens the use of smoke to the choice 
of using performing animals in that “something that once had a practical or natu-
ral use is removed from that environment at the expense of its original purpose. 
Transforming its original purpose, transforming it and replacing it in the form of 
entertainment art.” In the way that an animal is taken out of its natural habitat 
and trained to jump through hoops or balance on platforms, smoke is removed 
from its destructive purpose in nature and controlled by the artist to create a new 
image.

    At first I thought the works were charcoal on paper, when I read the medium 
was actually smoke I found the works slightly more intriguing. One picture in par-
ticular of a horse caught my eye. The pattern the smoke had left on the paper 
makes the horse look ghost-like. The wispy smoke lines trail off the horse’s body 
and its white eyes all add to the perception that the dark horse is charging out 
of the white expanse directly towards you. This piece, being one of the few that 
was framed, was enhanced by the glass in front of it because the light of the 
gallery shining on the glass gave the white paper a glow adding to the eeriness 
of the “ghost horse.” I don’t think this was necessarily the artist’s intention, but, 
for me, the effect gave the piece life and movement. Overall, I found the exhibi-
tion very interesting though it may be more beneficial to the viewer to understand 
the artist’s methods and goals before seeing the works… Tarbell’s works require a 
deep contemplation to understand the artist’s agenda.

Whitney Strickler
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